
  
 
 

     
     

  
   
    
       

   
  

    
  

 
 

  
    

    
 

 
    

  
             

      

 

 
   

 
  

  
  

   
  

 
  

  
   

  
 

 

        Professor Clark Lunberry’s Fall 2022 UNF Courses 
Barely There | Minimalism and Poetry 

AML 3154: Tuesdays and Thursdays 10:50 - 12:05 PM 
“To see the Summer Sky 
Is Poetry, though never in a Book it lie— 
True Poems flee—" 
—Emily Dickinson (Poem #1472) 

This course will focus upon various instances of (mostly) American poetry in which the language 
on the page is deliberately limited, often suspiciously spare, or even, at times, barely there. The words 
presented, as if uncertain of themselves, will nonetheless frequently call even greater attention to their 
point, placement, and purpose, with the accompanying whiteness of the surrounding page suddenly 
more forcefully seen in its seeming silence. What’s to be said, so simply? What remains, of what 
remains? And how many words, really, are needed to speak of that which—like a “Summer Sky”—can’t 
be spoken, and of which “True Poems flee—"? 

Among the “minimalist” poets to be read are Emily Dickinson, William Carlos Williams, Robert 
Creeley, Robert Lax, Aram Saroyan, Larry Eigner, Rae Armantrout, Susan Howe (and assorted others); 
we will also spend time reading/looking at the work of a number of contemporary visual poets, as well as 
instances of language’s use in modern and contemporary visual art. 

Wanderlust! | The Flâneur’s Modern Imagination 
LIT 4650: Tuesdays and Thursdays 4:30 – 5:45 PM 
“Everything / suddenly honks: it is 12:40 of / a Thursday” 

—Frank O’Hara, from “A Step Away from Them” 

Getting lost can be both exhilarating and terrifying. Getting lost can lead to finding things 
unimagined, stumbling onto places unknown—getting hurt, getting happy—seeing sides of others (and 
ourselves) unsuspected, perhaps undesired. In this course, we will hear from a number of writers and 
photographers for whom seeing in motion, being in time—on a walk, on a drive—led them to 
discoveries, to the opening of eyes and minds otherwise squinting, otherwise sealed shut. 

In the 19th century, the figure of the modern walker, the one deliberately losing him or herself in a 
city’s labyrinth of crowded streets and sidewalks, was the flâneur (and, yes, belatedly, the flâneuse). It 
was these “passionate observers” of the urban spectacle who dropped themselves into a setting, seeing 
the kaleidoscopic sights, absorbing the myriad sensations, the shocks and abrasions, and later 
recollecting the vivid impressions, inscribing the beauty found, the bruises received. 

Among those to be read are the following: the poets Charles Baudelaire walking the sidewalks of 
Paris, William Carlos Williams driving the streets of New Jersey, Frank O’Hara on his lunch break in 
midtown Manhattan; and then, with fiction, there’s Edgar Allan Poe and his “The Man of the Crowd”; the 
contemporary novelist Teju Cole in his Open City of New York; Lauren Groff’s Florida, its characters 
stalking the streets of nearby Gainesville; and finally, we’ll look at photographers: Gordan Parks, Garry 
Winogrand, Diane Arbus, and Vivian Meyer, each of them picturing the gritty urban streets before them. 
All of these writers and photographers would appear to have deliberately lost themselves in order to find 
that which, if lucky, stuns and surprises, seeing what might await, what discoveries might be located. 

In addition to all that will be seen and read, you will in this class, each of you, undertake 
excursions of your own devising, for your own “flaneur/flâneuse projects,” entering into the Jacksonvillian 
sprawl of speed and sensation (or any other appropriate location), wandering into the local wilderness 
that constitutes our own post-urban world. 


